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Preface

FEW CAN BOAST OF a career that has $panned six decades now. Begin-
ning in the early 1960s, Vernon Chamberlin’s career has been marked
by a long list of illuminating scholarly publications that are accessible
to the novice and seasoned galdosista alike. As a tribute to Vernon
for his many contributions to the field of nineteenth-century literary
$tudies, this volume includes essays by several of his colleagues whose
work he especially admires.

Over the years, Vernon’s work has covered a great deal of terrain.
His many studies on Sephardic source materials for Galdés’s novels
during his earlier years in the profession stand out just as much as his
more recent work on Fortunata y Jacinta, which stirred a polemic that,
I believe, Vernon rather enjoyed. Additionally, Vernon’s interest in the
use of colors and animal imagery in Galdés’s novels, and especially his
exploration of erotic equine imagery, have helped us interpret scenes
and charaéers in more than a few novels, while his work on classical
music, with particular emphasis on the sonata form tructure, in sev-
eral novels has shed light on the manner in which Galdés structured
his works.

It is no secret that Vernon’s work has always shied away from the
popular theoretical trends of the day; one will not find evidence of
the semiotician or the deconstructionist at work in his essays. As one
colleague introduced him at a conference, “And Professor Chamber-
lin was post-theory before post-theory was fashionable” (Chamberlin,
The Perils of Interpreting Fortunata’s Dream). This should not be inter-
preted as a flaw, for Vernon’s research engages us precisely because of
its lack of literary-based theory. In contra&t, a common denominator
of Vernon’s work is his knack for performing enlightening ‘close read-
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ings’ of texts. His careful reading of texts has allowed him to uncover
what is not obvious to most readers of nineteenth-century texes. His
readings of Tristana and La desheredada, for example, map out the
parallels between classical music §tructures and plot, and his compara-
tive Study of Do7ia Perfecta and Pepita Jiménez led him to discover the
unique relationship between the novels; Vernon, point by point, ex-
plores the many ways in which Galdés’s early realigt novel is a reply to
the idealism that chara&erizes Valera’s work.

Perhaps it is Vernon’s flair for finding meaning in details—Pepita
Jiménez’s green eyes, or the significance of many names and nicknames,
for example—that made him popular among graduate students, in-
cluding me, at the University of Kansas. While he was still teaching,
it was common knowledge among graduate $tudents in the depart-
ment that one had to take Professor Chamberlin’s course on the realist
novel before sitting for the master’s exam. While his courses certainly
prepared students for the master’s exam, they left a lagting impression
on those who continued on in literary studies: Vernon taught his &tu-
dents how to critically approach a text.

Just as Vernon’s interests have been many and varied, as the long
list of his scholarly publications shows us, the essays included in this
volume approach nineteenth-century literature from different critical
perspectives. They range from studies on Galdés's most well-known
works to studies on lesser-known works by understudied writers. Col-
le¢tively, however, they all increase our understanding of the literature
and culture of Spain during the nineteenth-century.

MARK A. HARPRING
University of Puget Sound





